LEEMOUR PELLI

WHO IS THE FAIREST OF THEM ALL
The installation consists of 2 latex mirrors attached to the 2 upper corners of the elevator.  Instead of the customary, self-reflective mirrors often found in elevators, the viewers see convex and opaque latex mirrors that contain images of overlapping faces inside of them. Perhaps they are non-functional mirrors, perhaps they are mirrors that over palimpsest time ​ have formed this growth, perhaps they contain the human capacity for - memory. In these mirrors, anatomy, or the interior, presides in a space that is usually meant for temporal exterior reflections

This piece focuses on reflections, fixed and double images, and the agony of perceivedness.  Moreover, it has to do with the idea of not being able to be seen - by an object whose sole purpose is just that - to see you and reflect you.  Instead, each opaque mirror contains fixed images of faces and other forms in it, what is usually absent in a mirror. The stress is on the (absent) person looking at the fixed images (absent and yet present) . . . not the usual mirror-figure confrontation, or the usual mirror. 

This work also deals with issues pertaining to proper and improper, or customary and uncustomary vision/images, how one looks at one's self or others, and has to do with memories and figures which are visually crippled or crippled by vision.

As the title suggests, we may not always know “who is the fairest of them all,” and this could also refer to one’s sense of abused, improper-analysis of, and misuse of visual power.

For more information on the artist’s work check:

www.Leemourpelli.com
